PERFORMANCE AND AESTHETIC APPRECIATION 


What must the spectator who is interested in and ca- 
pable of appreciating aesthetically a given work of 
art and who addresses himself to a given performance 
of that work of art know about those who perform the 
work of art in question or about that which took place 
in the preparation of the work of art in question for 
the performance in question in order to appreciate 
aesthetically the performance in question? In two 
words, absolutely nothing---which does not mean to be 
sure that knowing about the private and public lives 
of the performers in question or that knowing about 
the preparation (casting, rehearsals and so on) of 

the work of art in question for the performance in 
question (1) is not interesting information to know 

or (2) is not in some instances important as far as what takes 
place on stage so to speak once the curtain goes up on the - 
performance in question. Is it not likely for example 
that a spectator who was attending a performance of 
Friedrich von Flotow's Martha oder der Markt von Rich- 
mond would be interested in knowing that in the perfor- 
mance in question the role of Lady Harriet Durham, 
Maid-of-Honour to the Queen was being sung not by the 
soprano who had prepared the role for the performance 
in question rather by her understudy? Is it not pos- 
sible that such a change in casting might have impor- 
tant consequences as far as what takes place once the 
curtain goes up? Is it not likely that a spectator who 
was attending a performance of Rotrou's Saint-Genest 
would find it interesting to know that during the re- 
hearsals for the performance in question the actor 
performing the title role in question had been con- 
verted to Christianity? Is it not possible that that 
actor's conversion could have important consequences 
as far as his performance in the work of art in ques- 
tion? Is it not likely that a spectator who was at- 
tending a performance of Gounod's Faust for example 
would find it interesting to know that the role of 
Faust was being sung by a baritone for the very par- 
ticular reason that the world-renowned bass who was 
singing the role of Mephistopheles in the performance 
in question agreed to sing in the production in ques- 
tion only on the condition that the role of Faust be 
sung by a baritone (and not by a tenor)? Pause--Is Lt 
possible that a spectator would be prevented from ap- 
preciating aesthetically a given performance of a work 
of art by what he knew about the performers in or the 
preparation of the performance in question? Certainly it is 
possible but not if the spectator's education is perfect. 





